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RESEARCH SYNOPSIS

The research’s area of focus was the architectural material culture
of the Acadian Maisonnées of the Chignecto Isthmus pre-depor-
tation (1/55). The areas of inquiry included historical texts and
depictions, the archaeological records, historical texts immediately
following the Acadian's return to the region, and the earliest exam-
ples of Acadian homes featured at the Village Historique Acadien,
NB. A comparative analysis was also conducted with a focus on
British, New England, France, New France, Mikmaa, Planters, and
(gjun constructions of the same type/scale with the Acadian Mai-
sonnée immerging as a clistinct yet representative of the regional
architecture of 18th century Canada.

Figure 7.
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RESEARCH SYNOPSIS

The results highlights the use of pre-medieval construction
techniques in New France and New England, in pre-deportation
Beausejour this translates predominantly to a piece-sur-piece
construction typical of early Canadian construction, with some
architectural elements, such as thatched roofs and paper or animal
membranes for windows further distinguishing the local Acadian
building techniques and construction t from its contemporaries.
The Acadian settlement and builaing techniques at Beauséjour
may also be distinguishable from other proto-Acadian regions
such as Port Royal and Minas.
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THATCH FROM LOCAL MARSH GRASS
[SPARTINA ALTERNIFLORA]
( CREPEAU P.98-99)

SHARP ROOFS
(HALE, 1906, p.234)

THATCH
(HAMILTON, 1755)

N R I O L O OO A

ATTIC WINDOW (LEBLANC, 1995,
P.634 & MAZEROLLE HOUSE)

ATTIC WINDOW FRAMING
MAZEROLLE HOUSE - (BARN)

ATTIC WINDOW
(HAMILTON, 1755)

UNDER 10 FT TO THE EAVES
(HALE, 1906, p.234)

PIECES-SUR-PIECES EXISTED IN
MILITARY BUILDINGS AT BEASEJOUR
(FRANQUET, 1751, P.36)

LOG HOUSES
(ATKINS & L., 1865, p.65)

LARGE TIMBER (HALE, 1906, p.234)

SQUARED SPRUCE LOGS - DOVETAILED
(MACDONALD, 1795)

ETOUPE ET PLATRE COUVERTE DE LAIT DE CHAU>
(MAISON MARTIN)

ETOUPE ET PLATRE COUVERTE DE LAIT DE CHAU>
(LEBLANC, 1995, P.632-633)

GRANITE MASSIVE SANS MORTIER
(LAVOIE, 2002, P.261)

PIERRE DES CHAMPS
(LAVOIE, 2002, P. 273)
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DRYLAID FOUNDATIONS RAISED THREE TO FOUR
COURSES HIGH WITH FLOORING DETACHED

CREPEAU/CHRISTIANSON, 1995, P.96

FIELDSTONE FOUNDATION MORTARED WITH
PUDDLED CLAY, FLOORING RESTING ON
GROUND

CREPEAU/CHRISTIANSON, 1995, P.96




RESEARCH SYNOPSIS

Because the thesis project is the design of an Interpretation Centre
a survey of Acadian historic sites and Living Museums in the region
was also conducted with a focus on their welcome centres. My
analysis concluded that those centres are more or less successful
In supporting the sites and living museums they are tasked with

Interpreting.

1 R

EXHEIT HALL
SALLE EXPOSITION

123

s wdl
GARDENSE ALCTRS
SORTIC

CUEST
ACTES AL IREIN

5’.

EF
S

T

Village Historique Acadien
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RESEARCH SYNOPSIS

As my brief research of architectural theory revealed,
theory of critical regionalism would require that the
architecture "maintain a high level of critical self-con-
sclousness” (Frampton, 2008) while Safdy teaches us
that architecture Is not about prescribing what one
‘ought to feel or think™ (Safdy, 2006).

Leading edge contemporary architecture focuses on
place, the special character of a region, with enough
Self-awareness to be critial of the use of nostalgia..

My research provided the foundational understand-
Ing of the site and its historical context. It also pro-
vided an architectural codex from which the design
of the Interpretation centre would have to come to
terms with. The research raised the iImportant ques-
tion of "what Is the proper architectural response to
puilding Ina special place such as the Chignecto Isth-
mus, which is layered with multiple cultural histories |
and heritage?”

Through critical regionalism's approach of mediating
between historic/vernacular traditions vs global forc-
es of the day a few design responses begins to form..
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CONTEXT & SITE
Project Location & Physical Context

Tidal Water

Farmland/Dikeland

Forest/Field

Information/Commercial

CN Railroad

ewsce=moeE==00 = Border

Fort/Monument Site

sy NS Information Building




CONTEXT & SITE
SITE ANALYSIS

9.4 acres

CHIGNECTO HISTORIC MUSEUM TEST-FIT
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CONTEXT & SITE
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CONTEXT & SITE
SITE SECTION - BEAUBASSIN

NS VISITOR CENTRE 25 7

TRANS-CANADA | EXISTING ROAD 20 72

MISSAGUASH o 72 DYKELANDS o -10 72
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BUILDING LOT ZONE

TALL-FORM SHORT—FORM S.PATENS /
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|
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' MARSH EDGlE MARSH FLAT

CONIFEROUS FOREST - BLACK SPRUCE
IMPORTANT MOVEMENT CORRIDOR FOR MOOSE

SPARTINE ALTERNIFLORE
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PROJECT PROGRAM

* Directional arrows indicate public connections
* Wavy arrows indicate operational connections

Beauséjour Living Museum Visitor Centre Grand-Pré visitors 60,000- 100,000 Visitors to NS by road was 1.2M
Program VHA visitors 90,000 Fort Beauséjour visitors 6,000
Anticipated (designed) number of visitors 12,000 VHANS visitors 5,000

Estimated visitor per day (during 6 months) 200

Area sg.m. Occupancy

Welcome Centre 1335
Public WC 150 Landscape
Entry Vestibule 25 c
Welcome Desk 20 onnector
Lobby 300
Gift Shop 80 . Conne:cts to .
Restaurant 330 Walking Trail
Dining Room 150 50 seats
Server's Area 4 . .
Kitchen o0 Parking + Active
Cold Storage 3 . .
Dry Storage 6 Services Transporation
Receiving/Holding & * Mechanical Room * Parking - Cars + Isles
Staff Areas 21 * Communication Room Bus lane
Staff Room 5 * Flectrical Room Drop-off zone
Staff WC 2 * Walls & Partitions EV charging areas
Manager’s Offi 6 and other
Play Space 100 o
_ Multipurpose Room and Storage 330 Environmental

and Facility
Services

e Shop - Facility Maintenance
Office - Facility Maintenance
Janitor Room (4)

Waste Handling
Storage - Environmental
Services & Supplies

Administration 69
Director’s Office 6
Marketing 6
Office 6
Researchers (6) 21
we 2
Kitchenette 2
Meeting Room 20 ‘;)
Buildling Support Areas (BOH) 902 =
Mechanical Room 650 ‘ GQ.F
Sprinkler Room 15 L Y
Heating. 120 ) 2
Air Handling 500
Electrical Rooms. 50 )
Electrical Entrance 40
Aux. Electrical Rooms: 10 Landscape A g
Comminicatidis Connector IS
Building Storage
Wastaand Recycling *  Curated Procession ‘
Maintenance - - * Connects to Walking Trail L 3
Janitor Rooms __ ﬁ s FEntrance Plaza ‘
Landscape storage 60 Performance Stage S
Gross total 3882
Circulation ‘
20% of building gross 776
Walls, Shafts, Stairs, Envelope, etc... 466 P CE e EEEEEEEEEEESEEEREEEEE S
Building total 5124 g RKoom
s Server’s Area
* Storage
* Receiving/Holding
s Staff Areas
C « WCs

Facility Total 7065



THESIS PROBLEM/SOLUTIONS

What is a positive architectural response to building

in a special place such as the Chignecto Isthmus,
which is layered with multiple cultural histories and

heritage?

General Assumptions

| Make the landscape the focus, the visitor will cast
their own histories onto the land.

). Getting out of the way Is more than bullding siting
and orientation, the design must create its own
sense of belonging.

These general approaches will be highlighted in the
following areas of intervention:

+ BUILDING/SITE RELATIONSHIPS
+ PLACEMAKING
+ INCLUSIVE STORYTELLING




THESIS PROBLEM/SOLUTIONS LY
ARBIVAL
Upo ureitad we are stratk by the
vastness of the Chigecto Isibmnus

+ BUILDING/SITE RELATIONSHIPS e

We first lead the visitors up the hill to the elevated

parking pad for (largely) unobstructed views. y
r gj - ELLiE

/./ DA > Z Vv &7 /
The Chignecto Isthmus’ landscape is a special \ i . N O : /F/ e A 1G]
place. Standing on Beaubassin hill offers an expan- ot R S M e T T

4 fo gt o el 4T .."‘_‘“5’
on b IR R e 0

Sive view of the Isthmus which in turn offers the
opportunity for the visitor to project themselves
onto this landscape.

Almost immediately we can
project oursclves into this
vastness, the interpretation
centre’s strategy of supporting
the visitor's connection to the
/<'@ landscape has begun to work
/ \ ey, ILs magic.

The dignity of believing and. telling g~ 1&

The architecture is in full support of this idea - we
can, each of us, cast ourselves onto this land-

4 onl's orz bistory is made pos:iﬁfc
scape and tell our own story. - with 2 special londscape such as at oy
| V4 {he C'fbigﬂercofa'rbmus. e Yoy
/ e




THESIS PROBLEM/SOLUTIONS

 BUILDING/SITE RELATIONSHIPS

The project topography Is sculpted to help lower
the building, the visitor can peer over it upon ap-
oroach.

To enter, we are guided by an intentional inter-
vention In the lanasacpe - a cut In the land, with
multiple depressions flanked by rammed earth
walls. We follow them, at first skirting our ankles
to eventually rise above our heads, the entrance
to the building Is just beyond. The rammed earth
walls anchor the building and gives the visitor a
sense of direction.




THESIS PROBLEM/SOLUTIONS

 BUILDING/SITE RELATIONSHIPS

10 enter. the visitor must first descend, we all descend together,
Using one of the approaches. The main entry volume Is dlistinct
from the land, a dynamic, energized, yet effacing object

Architecutral elements begin to dialogue..




* PLACEMAKING
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* PLACEMAKING

The hub Is central to the vistor experience:

. The building & site design provides access and link-

ages to the remainder of the Chignecto Isthmus.
From the hub the visitor connects to the various
spaces Inside and outside the building.




* DIALOG & STORYTELLING

Architectural elements working together to create
an inclusive visitor narrative:

. The use of rammed earth retaining walls are
Intended as part of the architectural narrative -
representing the multiple layers of the Chignecto
ISthmus.




* DIALOG & STORYTELLING

. The expansive glazing too Is layered to allow for
State-of-the-art techniques in screening and pro-
jections, allowing for curated storytelling against
the backdrop of the Chignecto landscape.

SMART FILM INC.
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* DIALOG & STORYTELLING
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* DIALOG & STORYTELLING

[ The superstructure consists of deep, box gluelam
members with nail laminated wood decks toped
with a green roof assembly.

). The entry prism is a typical curtainwall sloped Sys-
tem above a glass ceiling supported by glass fins.
This double dome approach allows for indepen-
dent treatment of the glazing.

3. The folded repeating motif of the roof geometry
Was concelved using new explorations in folding
techniques. The final form is achieved by merging
rotating and stretching the motif to suit the plan.




SYNOPSIS

What is a positive architectural response to buildin

In a special place such as the Chignecto Isthmus,
which is layered with multiple cultural histories and
heritage?

). Getting out of the way Is more than building
siting and orientation, the design must create It's
own sense of place as It meshes with the site and
landscape. This IS epxressed through placemaking.
Placemaking elements working together:

+ Rammed earth walls (horz) €@
+ Glazed double dome (vert) @
+ Main circulation culminating at the hub @ //

5. Supportive Storytelling
* The many layers of the Chignecto Isthmus




SYNOPSIS

What is a positive architectural response to building

in a special place such as the Chignecto Isthmus,
which is layered with multiple cultural histories and

heritage?

. Make the landscape the focus, the visitor Is afford-
ed the dignity of their own cultural memory. This
S expressed through nesting the building in the
topography, keeping the roof lines low and cover-
INg It with growing medium.
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INTERIOR EXPERIENCE

» Organized around the entry transition experience
* A dirculatory wedge Is created
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oL N
» Destinations ’E"ﬂfrly

TENPORARY EXHIBITS ||

g
N

REVEALING CHIGNECTO



@0 _

R SR W s

/]
'y

/
{1
/]
/1
/
&
//
by
i
- _//

RECEPTION i

ENTRANCE

CHIGNECTO
PLACE

REVEALING
CHIGNECTO

WORKSHOP







i oL
Maed @
36

&11_ A e
Crg et i, gt wh: - o T
AT
= Mg

. o]
i

e ¥

e de ﬁl:{q_m‘..n. =

Marars dune @
ot borag fur las
T bae 5t

s i, . e e A e o

v
L
g

Fonp pr ra Bave Vipre

ISTHMUS OF CHIGNECTO,
(Shewing military posts of French.)










< aiifis s v ) ol

e 1L ;ﬁ- B




\w’j” AU ol "’:'-“‘&3’-}!.‘ & 2
%Y




REVEALING CHIGNECTO
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SPATIAL LEGEND
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DELIVERABLES

* PLANS
*SIIE
* ENTRY LEVEL
* FLOOR PLAN
* (EILING PLAN
* SYSTEMS
* ELEVATIONS
* SECTIONS
* 5D
* SIRUCTURE AXO
* ARRIVAL
» APPROACH
* PLACE MAKING
* RECEP
* PROJECTION ROOMS
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SITE PLAN - ISTHMUS
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ENTRY LEVELS




DEPARTMENT PLAN
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SYSTEMS PLAN
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BUILDING LONG SECTION & LANDSCAPE SECTION

ENTRANCE
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EXHIBITS . EXHIBITS MECH./ELEC.

819m? 139 m# 819 m? 221 6 m? 503 m




BUILDING SECTION - SHORT SECTION
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STRUCTURAL AXO
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